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Across the Divide: Feats of Friendship and Romance in the Gulag

Charlotte Dowling
University of Oxford

In women’s memoirs of the Gulag and Soviet prison system, walls are not represented in the entirely
negative way one might expect. Rather, the walls hold a paradoxical position in the texts. For, while
they physically separate the women from their loved ones and their old lives, the walls become a
platform for building friendships and starting up romantic liaisons by providing a means of
communication between prisoners in different cells. The walls also offer the women some real
protection from the sexual aggressors shown to dominate mixed spaces—and indeed, the walls of
these cells are the known in a system where the unknown poses real danger.

Walls are normally conceived as having a largely separating and distancing
function: they keep people apart, confined, and have historically been used to
physically embody and heighten divisions between groups. In women’s memoirs of
the Gulag and Soviet prison system, however, walls are not represented in the
straightforwardly negative manner one might expect. On the contrary, these
incarcerating divides occupy a complex and somewhat paradoxical position. On the
one hand, they separate women from the families they have left behind and mark a
clear assault on their freedom. They also keep male and female inmates largely
segregated and play a significant role in the deterioration of the prisoners’ sense of
self. Yet on the other hand, the walls become a platform for building friendships and
starting up romantic liaisons, inadvertently allowing communication between
prisoners in different cells and contributing toward a sense of safety which enables
passionate love affairs to spring up despite the dividing lines of the men’s and
women’s zones. In mixed spaces, by contrast, the lack of a protective divide is
commonly shown to lead to sexual violence.

This paper explores this complex dynamic with particular reference to the
memoirs of Evgeniya Ginzburg and Ol’'ga Adamova-Sliozberg.! Ginzburg is by far the
most prolific female memoirist in the Gulag’s literary canon. A professor and loyal
Party member, she was arrested at the height of Stalin’s Great Terror in February
1937 for failing to denounce a colleague as a Trotskyist. Sentenced to ten years’ loss
of freedom, she quickly became disillusioned not just with Soviet justice but with the
Party and Stalin himself. She spent over two years in prison before being transferred

to the labour camps in the notorious Kolyma region. Released into exile in 1949 and

"I follow the British Standard style of transliteration in this paper. All translations are my own.
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only fully rehabilitated in 1955, she never saw her mother or eldest son again.
Adamova-Sliozberg’s work is somewhat less well-known, but is similarly
representative of women’s experience as political prisoners under Stalin. She was
arrested in 1936 following her husband’s arrest, likewise accused of belonging to a
terrorist organisation. Released in 1946, she illegally returned to live with her family

in Moscow until her re-arrest in 1949. She was rehabilitated in 1956.

Women in the Camps

The Gulag (Main Camp Administration, Glavnoe Upravlenie Lagerei) was a vast
network of penal labour camps and colonies, developed from the incarceration
system that had been in place before the revolution of October 1917. By the 1930s,
the Gulag had undergone rapid expansion, and camps could be found in every one of
the Soviet Union’s twelve time zones; over the course of the twentieth century, at
least 476 camp complexes came into being (Applebaum 4). The number of prisoners
(“zek”s, short for zaklyuchennye) in the camps remained consistently around two
million, but the total number of political and criminal prisoners who passed through
the camps is much higher: around eighteen million, according to the best estimates
(Applebaum 4).

Scholars have recently been calling for a closer examination of women’s
experiences of the Gulag, as memoirs written by male writers have generally received
greater critical and public attention (Sutcliffe 1). One reason for this discrepancy
which should not be overlooked is the predominately male population of the Gulag
(Alexopolous 45). Economic factors drove the make-up of the Gulag and kept the
numbers of women sent to the camps relatively low. Only about 13% of Gulag
prisoners in 1942 were women. The peak was in 1945, with 30%, when women
replaced the male prisoners who had been sent to the front during the Second World
War (Applebaum 287). Nonetheless, the number of women who passed through the
camps was significant. Moreover, their accounts of the Gulag differ considerably
from those of men as their experience was determined to a significant degree by their
biological sex (Barnes 99). Female memoirists in particular recount instances of
sexual intimidation, coercion, rape, and pregnancy—but also consensual, romantic
liaisons started up with men on the other side of a physical divide. This makes them

especially worthy of further study.
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Male and female zeks were not supposed to interact at all in the camps. In
reality, however, the structure and organisation of the Gulag created the possibility of
heterosexual sexual relations. For although the administration gave instructions on
every aspect of camp life, these were often not adhered to and the architecture and
spatial organisation of the camps varied hugely from one location to the next (Mason
135). As such, “women's zones frequently housed at least some male prisoners, not
to mention male civilian employees and camp personnel. Even some men's zones
occasionally included female prisoners” (Bell 208). Facilities such as kitchens,
bathhouses, medical units, and administration offices were also commonly housed in
the men’s zone (Bell 209). Indeed, in Evgeniya Ginzburg’s memoir Into the
Whirlwind (Krutoi marshrut, 1967), the men and women leave each other notes in
the shared washroom at Kazan’ prison (85 and 134). This seems to have been a
relatively common tactic: in the special camps for political prisoners in the 1940s, the
men and women often devised “postal services” in order to start up romantic
relationships. They would pass letters to camp doctors working in the shared hospital
unit, throw notes over the fence, or even, as was the case in Minlag, construct a secret
“mailbox” in an outdoor workspace located between the two zones (Applebaum 291-
202).

Relationships in the camps were not always so cordial. When men and women
did meet in person, men had quite often not seen any women for several years. Thus,
both Adamova-Sliozberg and Ginzburg recall how the low numbers of women led to
their sexual commodification in the shared sections of the camps. Ginzburg observes
that “The problem of women in this spot of the men’s zone was very acute [...] The
two or three criminal scrubwomen were overwhelmed, being unable to cope with the
demand for their services” (“IIpobsiemMa >KeHIIMH HAa 3TON MYKCKOH JiarepbHOU
TOYKE CTOSLJIa OY€Hb OCTPO [...] JIBe-Tpu O1aTHAYKY IMOJIOMOUKH ObLIM HapacxBar, He
CIpaBJIASCh CO CBOMMHM 3ajiadaMu’; 434). Adamova-Sliozberg similarly notes: “It
must be said that there were not many women in Kolyma, and so de-convoyed male
prisoners, having lived for years without women, simply threw themselves at any
woman walking unaccompanied, like wolves at their prey” (“Hazmo ckazatp, skeHITHH
Ha Kosipime ObLJIO MaJIo, [...] 1 6eCKOHBOMHBIE 3aK/IIOUEHHBIE [...], TOZaMU KUBYIIITE
6e3 JKeHIIHH, TPOCTO HaOpachIBAIMCh HA OMHOKO UYIIYIO JKEHIIUHY, KaK BOJIKU Ha
100b1uy”; 86). Women were even won as prizes in card games between prisoners

(Mason 137). Ekaterina Olitskaya’s In Kolyma (Na kolyme, 1971), for instance,
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depicts how a young girl named Anya was captured by a man who then gambled her
away in a game of cards. The victors then queued up to rape her (51).

This overview points to a dynamic prevalent in these memoirs. As a general
rule, women's relationships with men on the other side of a physical divide—such as
a prison wall or a barbed-wire fence between the men’s and women’s zones—are
presented as platonic and romantic, almost chivalrous. The men are often described
as being gentlemanly, and the way in which they interact with the women is largely
through love letters, conversation, song, and confessions. They could never meet in
person, and some never saw each other at all. Memoirists more broadly seem to be in
agreement that this was a kind of “selfless” and “noble” love — even Solzhenitsyn,
who was generally sceptical of camp romances (Applebaum 292).

Women’s relationships with men who share their workspace but live in the
men’s zone are (mostly) similarly platonic and romantic without a real sexual
element, even though these relationships are shown to help the zeks reclaim a sense
of their masculinity, femininity, and sexuality, which has otherwise been diminished
by the brutalities of camp and prison life. In Put’, Khorin takes Ol'ga’s hand and
kisses it at the most intimate point of their relationship. In Krutoi marshrut, Rudol’f
takes buttons off his shirt every night so that Evgeniya will spend time with him
sewing them back on—he also attempts to help her out when she is transferred from
the guest house by bribing the supervisor (nachalnik) to get her another form of
light work.

These first two types of relationships stand in stark contrast with the depiction
of the women’s relationships with men who share their living space. These
relationships tend to become abusive and transactional, as the men—often in
positions of relative power, for instance working as bosses in a certain unit and so
controlling the women’s rations or workday—now have physical and prolonged
access to them, including at night. The women become commodities now the
protective divide is gone. There are two factors at play here: power and proximity.
The men who hold these positions of power are the ones who are more likely to share
their living space and so are able to use their status—as a boss, a guard, or someone
with access to the kitchens—in order to pressure a woman into a relationship with
them (or simply to order a woman into an empty room and rape her).

As such, the prison walls and Gulag fences hold a somewhat paradoxical

position in these texts. While the walls keep them, of course, separated from their
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pre-arrest lives and from their family, they also provide comfort in some respects.
First, because they (inadvertently) allow them to build relationships with other
prisoners—including male ones, who are meant to be kept strictly segregated. Second,
because they provide, in the camp setting, a certain level of protection from the
aggressive sexual advances of the male zeks. The walls thus become the stage on
which feats of romance and friendship are played out, whilst mixed living spaces

become places of danger.

Friendship Through the Walls

In Ginzburg’s first prison, the notorious Black Lake (Chernoe ozero) in her native
town of Kazan’, her interrogators use Ginzburg's physical separation from her
husband and children as a means of psychological torture. After days of questioning,
she is called into the head interrogator’s office, where a large glass window looks out
over an ice rink filled with parents and their children. The interrogator taunts her,
suggesting her children are out there as they speak and she would be allowed see
them if only she signed the statements accusing her of belonging to an anti-Soviet
terrorist organisation (778). The walls are unbearable for her, and the glass wall even
more so—despite promises to herself never to cry in front of the guards, she breaks
down in tears, saying “I could not bear it” ("s1 He BbIziep:kuBai0”; 78).

Yet this is also the prison in which Ginzburg is introduced to a means of
communicating through the cell walls with other prisoners: a kind of tapping called
perestukivanie. On the days when the man in the adjacent cell is taken to the
washroom immediately before her and her cellmate Lyama (something the two
women calculate by listening to his footsteps), they find the word “h-e-1-1-0” (“n-p-u-
B-e-T”; 84) written faintly with powder in the shared washroom. On these days, just
after dinner—when the prison is loudest with the sound of trays clattering—the
women hear a faint tapping sound, in the same rhythm each time, coming from the
wall. Evgeniya and Lyama suddenly realise the man is providing them with a key to
the prison alphabet. This system breaks the Russian alphabet down into five lines of
six letters, assigning each letter a different rhythm based on its line number and

position (Applebaum 156):

“We could feel the happiness of our addressee through the stone block. We
had finally understood! [...] Rat-a-tat-tat-tat! With this happy little tune, he
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tapped out that he had understood us. From now on, this exact rhythm

became the agreed-upon signal of mutual understanding.”

(“MBI MOYYBCTBOBAIM 4Yepe3 KaMEHHYIO IJIbIOYy BOCTOPI HAIllero ajipecara.
Hakonen-to monstu! [...] Tam-ram-ram-tam-tam! 3THM PaJIOCTHBIM
MOTHUBYHUKOM OH OTCTYKaJI, UTO MOHAJ Hac. C TeX MOp UMEHHO 3TOT CTYK CTajl

YCJIOBHBIM 3HAaKOM B3aWMOIIOHUMaHUs.”; 85)

The word “mutual understanding” (“B3aumononumanue”; 85) here is both literal—
denoting the fact they have understood the incoming message—and a gesture to a
wider sense of empathy and friendship, building on the repetition of the verb ‘to
understand’ (‘monHaATk’) in this scene. The neighbour turns out to be Garei, a more
senior Party member than Evgeniya who has undergone a similar process of
disillusionment. Their “friendship” soon becomes “fervent” (“ropsiueii 7py>x061”; 116),
and Evgeniya turns to him for support and guidance. His advice on how to survive in
prison stays with her when she is suddenly transferred away. She immediately starts
using the skills he has taught her to gather information about who she is travelling
with and where they are headed. Garei’s dictum “The more civility and cleanliness,

”»

the closer you are to death” (“Uem BexxyiBel u uwuiIle, TeM OJIHMKE K CMEPTH; 192)
becomes a refrain throughout Ginzburg’s memoir, a device used to create a sense of
foreboding upon arrival in a new place. As such, their relationship extends even to
the aesthetic structuring, many years later, of her recollections.

The prison she is transferred to is run down and overcrowded, with terrible
food: in short, a safer place with less strict discipline. Ginzburg and the other women
no longer have to worry about tapping very quietly or only at certain times of day. As
a result, she explains, “we had soon set up contact with almost the entire prison”
(“MBI CKOpPO YCTAaHOBHWJIU CBSI3b UyTh JIU He cO Bcel TIopbMoii”; 132). They can even
speak loudly and sing — as long as they do not speak openly. They even develop an
“operatic method of communication” (“«omepHsiii» Meroz obmmenus”; 133) with the
baritone—a distinctly male voice by definition—in the cell below. There is special
importance placed on the sex of their correspondents, for example when the men
sing up “How many are you up there, our female friends?” (“Ckosibko Bam Tam,

JKEHIIUHBI-APY3ba? ;5 133).
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This flirtatiousness serves as a way of reclaiming some dignity and agency.
Inmates Sasha and Little Anna sing duets and dreamily make plans to work together
upon what they (wrongly) assume to be an inevitable release (134). The singing
escalates until the men and women start leaving each other notes in the washroom,
written on tiny scraps of cigarette-paper with a stolen pencil stub. These scenes are
some of the most light-hearted in the memoir: “in these moments we felt like
naughty schoolgirls [and] despite everything, giggled happily (“B Takue MuUHYTBI MBI
YyBCTBOBAIN Ce0Osl pacCIIaIUBIIMMUCS IIKOJIPHUKAMHU [M] BOIIPEKM BCEMY, BECEIIO
cMesiiuch’; 135). Later, by contrast, the zeks become “dulled” emotionally,
psychologically and physically by the harsh labour camp conditions (“sarepaoe
otyrienue”; 388).

Of course, not every prisoner engaged in perestukivanie or even wanted to
build up relationships with their neighbouring zeks. Ginzburg recalls that the Social
Revolutionaries and Mensheviks would only communicate with prisoners who
shared their political stance, distancing themselves from everyone else even when it
was to their own detriment. Derkovskaya, under strict orders from the neighbouring,
more senior SR figure, rejects Evgeniya’s offer of a cigarette when suffering
withdrawal symptoms (130-131). Similarly, a woman in one of the two adjacent cells
in Yaroslavl’, having discovered Evgeniya is a Communist, never taps through the
wall to her again for the remainder of her two years in solitary confinement (239).
Adamova-Sliozberg only mentions perestukivanie once in the whole of Put’— and
this is in reference to her refusal to partake in it (48).

The same can be noted in other memoirs: Nadezhda Grankina reports that in
addition to the guards forbidding them from standing next to the walls during the
day (165), at night the women became very anxious when their cellmate, Zina, would
attempt to reply to the cautious tapping emanating from the wall: “We were not
trying to escape or create an underground organization, and perestukivanie for the
sake of perestukivanie could lead to punishments” (“MbI He cobupasuch 6eKaTh WU
co3/aBaTh IOJIIOJIBHYIO OPraHU3aIlUI0, U TEePEeCTyKUBaHUE PaJl MePEeCTYKHUBAHUS
MOIJIO IPUBECTH K HakazaHMI0 ; 171). Many of these women prefer to isolate
themselves from the people around them, holding on instead to their political and
moral identities as Party member, SR, or Menshevik (Adler 211-212). Yet this, too,
emphasises the human need for connection: rather than reaching out to new people,

these women find a sense of community and value by seeking to maintain old
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political ties. After all, many zeks found it easier to believe that their case was an
exception to the rule: that on the whole the Soviet justice system worked, that they
would soon be released, and that all around them were genuine enemies of the
people (Adler 214).

Finally, friendships formed across the dividing walls, despite their implied
depth and permanency—expressed through terms such as “faithful friend,”

» <«

“devotedness” and “blood ties” (“Bepublii npyr” “mpemaHHOCTH” “KPOBHBIE Y3bI;
Ginzburg 116)—are sometimes shown to lose these qualities when the
correspondents meet in person. Evgeniya, for instance, taps every day for months in
Yaroslavl’ solitary to her neighbour, Ol'ga, relying on her to hear news of the outside
world when her right to receive the Northern Worker is revoked. Yet in transit from
Yaroslavl’ to Magadan, Ginzburg realises that Ol’ga is not as she imagined in terms of
looks, personality, or beliefs (302). Their friendship is tainted when Evgeniya learns
that Ol’ga is still enamoured with Stalin and had been writing letters to him, as well
as composing poems about him, while they were in Yaroslavl’. It is illuminating to
draw a comparison here with critic Nadya Peterson’s argument that the practice of
communal bathing in Russia—and specifically within the Gulag—both literally and
metaphorically stripped women down to just their bodies: without class and age
divisions, they cleansed themselves together as a kind of sororal family (180-181).
The existence of the wall had much the same effect: trapping the women in the same
situation, it physically masked many pre-existing points of contention and
encouraged bonding. Thus, when the physical divide between them which actually
proved the foundation of their friendship is lost, they are confronted with a different,
distancing divide—their newfound freedom of conversation has led to a deterioration
of their friendship.

Generally speaking, then, the walls of these cells are the known, and it is the
unknown, a change in their state of affairs, which proves terrifying. Being forcibly
moved on marks “an act of displacement [which] is crucial in establishing a docile
individual who, once away from his or her own safe territory, is in unfamiliar ground”
(Golden 88). Indeed, when Adamova-Sliozberg is transferred from Kazan’ to Suzdal',
she explains her anxieties over the move: “A change in our life’s rhythm, meeting our
cellblock neighbours, meeting old acquaintances—all this seemed to me an
unbearable burden” (“Ilepemena puTMa >KU3HH, BCTpeUa C COCEAAMU IO KaMepawm,

BCTp€Ya CO CTapbIMMU 3HAKOMBIMH — BC€ 3TO JId MEHA OKa3a/IOChb HEMOCUJIbHOM
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3arpyskoii”; 69). As Natasha Kolchevska observes in her analysis of Ginzburg’s
memoir, these women often ‘domesticated’ the spaces they found themselves
enclosed in, transforming the cells into homes with set routines and close friendships
that functioned like familial relationships (154). All of this means that the walls,
paradoxically, brought prisoners together while performing their intended function

of keeping them apart.

Platonic Love Affairs Despite the Walls

Anne Applebaum terms relationships between men and women imprisoned on
opposite sides of the barbed wire that divided the gendered zones of the camp
“platonic love affairs” (291). In an especially striking example, she describes cases in
the Kengir special camp where male and female zeks, never having laid eyes on one
another due to the wall separating them, would stand on either side of the divide and
say marriage vows in front of a prisoner priest, who recorded the ceremony on a
scrap of paper (292).

Applebaum’s concept of platonic love and romance is reflected in the language
that Adamova-Sliozberg uses to describe her relationship with Igor’ Khorin, a man
whom she meets during a lucky stint in a light work unit, but who lives in the men’s
zone. He is said to always behave very courteously with her to the extent of
awkwardness, avoiding intimate topics as far as possible. Their relationship is
romantic but never sexual. Their most intimate moment together is distinguished by
the way he kisses her on the hand after escorting her the ten kilometres from
Magadan to Marchekan, which she was afraid to traverse alone (90). Ultimately,
Ol'ga terms this relationship a “friendship” (“apy»x6a”; 90) and Khorin implies the
same in his final letter to her by calling her his “friend” (“apyr”; 91). Yet both temper
this with a hint at romance. Khorin qualifies “friend” with an adjective derived from
the word for ‘heart’ (serdtse), suggesting a romantic intimacy between them (91).
Adamova-Sliozberg also uses the structure and language of her memoir to mirror two
lines from first herself and then Khorin, so as to present a kind of harmony in the
relationship. She thus narrates “This was the only bright page of my camp life” (“3to
ObLIa eUHCTBEHHAs CBeTJIasi CTPAHMIIA MOEH JiarepHOH »KHM3HHU ; 90), just before
citing a letter Khorin sent her some months later from his deathbed, in which he
similarly writes: “You were the final bright ray of light in my life” (“Bsr 6pu1n

IIOCJIETHAM CBETJIBIM JIyYOM B MO€EH JKU3HU ; 91).
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When Ol’ga is suddenly informed that her group is being moved on tomorrow,
Khorin even risks everything to sneak over to the women’s camp in the middle of the

night:

“I was shocked he had managed to make his way into the women’s camp, find
out where I was sleeping, and make a hole in the frame. Only a camp inmate
could understand how difficult this would be. Evidently, he had used up all his
contacts and money [...] and done away with all his awkwardness, just to say

goodbye to me.”

(“A 6puTa MOpaXkeHa, KaK OH MOT ITO0paThCA B JKEHCKUH Jlareph, Y3HATD, T7e s
CILTIO, CIeIaTh ABIPY B paMe. TOJIBKO JIarepHUK ITOHUMAET, KaK 3TO TPYIHO.
OueBUIHO, OH IIYCTHJI B XOJ BCE€ CBOU CBSI3U U JIEHBIU [...] ¥ BCIO CBOIO

JIOBKOCTB, UTOOBI ITIPOCTUTHCSA CO MHOM.”; 91)

This brave case is not an exception to the rule. In her memoir About the Past (O
proshlom, 1986), Hava Volovich depicts how in Suslovo agricultural camp in 1949,
“Men and women would crawl through the barbed wire to their loved ones; they were
hit by bullets, they became cripples, but that did not stop anyone.” (“My:xuuHbI U
JKEHIIUHBI JIE3JIU K CBOMM JIIOOMMBIM dYepe3 IIPOBOJIOKY, WOJydYasud IIyJIH,
CTAaHOBHWJIMCh KaJIeKaMH, HO B5TO HUKOIO He ocTaHaBauBaio.”; 517). In Krutoi
marshrut, Ginzburg likewise describes “passionate affairs” (“6ypHsie pomansl”; 393)
which start up immediately upon arrival in Magadan, likening the romantic sparks to
a “powerful electric current” (“momnomy assiekTpoToky”; 392) flashing across the
barbed-wire fence. The men pass over letters in verse and prose, written on anything
they can find, to the women who are said to be, in the men’s eyes, the very “image of
femininity” (“o6pa3om *KeHCTBEHHOCTH ; 393).

This exemplifies a motif in both Put’ and Krutoi marshrut of literature, art
and music—symbols of culture commonly closely associated with love—being used to
describe the romantic friendships between men and women on opposite sides of a
divide. Using perestukivanie (in which she is now as fluent as in Russian), Ginzburg
recites poetry with Garei. With the baritone in the cell below, the women sing their
messages. In Put’, Khorin’s relationship with Ol'ga begins because of a book by

Lermentov: “Our friendship was wrapped up in the poetry of the literature we
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ardently loved” (“Hamra gpy:x06a ObLia oBesHa IO33WEH TOPSYO JIIOOMMOK HaMU
suTepatypbl.”; 90). As such, the argument put forward by Adele Barker in her
discussion of Krutoi marshrut—that Ginzburg uses literature to construct a “wall”
between herself and her horrific situation—does not fully account for the way in
which literature served not purely as a defensive mechanism for these women, but
also as a means of reconnecting with others (279-280). Ginzburg even states that the
arrival of literature after the Yaroslavl’ prison library is re-opened equated to “the
end of solitary” (“koner; ogunHouectBa.”; 231). Given that in Russian, this word,
odinochestvo, means both “solitary” and “loneliness,” the representation of literature
as a uniting force here should not be understated.

In sum, the wall which keeps the men and women from making physical
contact effectively de-eroticises heterosexual relationships by displacing expressions
of sexuality onto cultural symbols that can be transmitted across the wall: poetry,
love letters, song. This stands in stark contrast to homosexuality in the camps, which
was rigorously reduced, in same-sex environments, to physical acts (Healey 2018:
35-37 and 46; Mielke 18-19).2 In turn, this focus on a relationship of minds and
voices rather than of bodies restores dignity to the zeks in a system which treats them

as “human raw material” and objects for production (Alexopolous 45).

When There Are No Walls
As well as forming a platform for friendship and romance, walls are shown in these
memoirs to offer a certain level of protection. In instances of mixed living spaces the
women express an altogether more palpable sense of danger in their writing.
Adamova-Sliozberg laments the loss of any sense of privacy: “We suffered
humiliation from any overseer able to come into the barrack at night, line up the
half-naked women and, under the pretence of a search, rummage around in our
bedding and undergarments, read our letters and diaries.” (“MbI Tepnesu yHI:KeHUS
OoT JI000TO HaA3UpaTessd, KOTOPBIE MOT HOYBI0O BOUTHU B 0apak, BBICTPOUTH
TIOJIyO/IETHIX JKEHIIUH U TOJI IIPEIJIOrOM OOBICKA PHITHCS B HAIIUX IOCTEJISIX, OeJlbe,
YUTATh IUChbMA, JHEBHUKH.” ; 101-102).

Indeed, when women share living spaces with men, they are quickly
commodified. Adamova-Sliozberg bears witness to how a male supervisor, Sashka—

called ironically by his diminutive name throughout the recollection—lusts after a

2 For a rare positive depiction of men who have sex with men in the Gulag, see Gennady Trifonov’s Setka (2006).
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particularly young, beautiful and feminine woman called Alla. She rejects his
advances, and so he tricks her, catches her, and sells her to three other men for one
thousand roubles. Alla gets three years added to her sentence because, as a result of
his trickery, she was missing for three days and administration think she attempted
escape. This breaks her will (and destroys her relationship with her camp fiancé,
Kostya), so she submits to Sashka and goes to live in his “happy tent” (“Becesnas
naysatka”; 108). She becomes an alcoholic having lost, like the other women forced to
prostitute themselves, her “pride” and “inner core” (“ropsocts” and “BHyTpeHHBII
CTEPIKEHD ; 103-104).

Ginzburg similarly reports multiple instances where, being one of the few
women working in the men’s zone or another male-dominated space, she herself is
sexually threatened. In one such scene, she is sexually threatened by Ahmet, the boss
of the canteen located in the men’s zone to which she has just been transferred for
work (434-447). She employs animalistic language to describe the men leering at her

», «

with keen eyes: “den of wolves”; “zoologically rapacious”; “I am surrounded here like
an animal in an enclosure” (“Bosiubero Jjiorosa”; “300JIOTMUECKM XMINHBIX ; “s

OKpy’KeHa 3]IeCh, KaK 3Bephb B 3aroHe”; 434). After she refuses Ahmet, he attempts to

rape her. A male friend and co-worker, Helmut, steps in to rescue her. Ginzburg

relates this incident by appealing to the notion of a courtly tale: a “chivalric” male

saviour rescues a damsel in distress from the clutches of an animalistic sexual

aggressor. She cements this linguistically, for instance, by calling Helmut her “knight”
(“poimiaps”; 448). This gesture to courtly romance is again emblematic of a bigger

attempt to reclaim control over her sexuality and to displace her heterosexual desires

onto cultural symbols—this time, a literary trope. She thus performs the same de-

eroticising function as do the dividing walls between the two zones.

It may be assumed that the walls only take on this protective, amical
significance within the prison and camp settings. Yet in both these two memoirs and
the Russian canon more widely, rehabilitated ex-prisoners express a strong urge to
return to their incarcerated life, finding themselves unable, after years of hard labour
and confinement, to reconnect with the people and life they left behind. Adamova-
Sliozberg, in fact, opens her memoir with a scene of rehabilitation, suggesting it was

perhaps the most painful aspect of her whole experience:

“T am a rehabilitated woman.
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For twenty years, this moment seemed the cusp of a radiant future. Yet
instead of joy came the feeling of isolation, inferiority. [...] Nobody will be able
to knit the ruptured and deadened threads which once tied us to our loved
ones back together. [...] Everything has been taken away from you, and no

document can return your place in life to you.”

(“A peabumTupoBaHa.

JIBaziaTh JIeT TOT Yac Ka3ayicsi IOPOTOM B jryde3apHoe Oyayiee. Ho BmecTe ¢
PaJIOCTBIO MPUIILJIO YYBCTBO OTBEP;KEHHOCTH, HEIIOJHOIIEHHOCTH. [...] HukTO
HE CKPEIUT IIOPBABIIMXCS W OMEPTBEJBIX HHUTEH, COEJMHSBIINX HAc C
Ou3KuMU. [...] Y Tebs Bce OTHATO, M HUKaKasi OyMa’kka He BepHeT Tebe MecTa

B JKU3HU.”; 7)

A new, altogether more abstract kind of wall is thus formed between ex-prisoners
and those around them, leading to ‘isolation’. With the imagery of snapped threads,
death, and inferiority, Adamova-Sliozberg linguistically frames this separating entity
as an absence, a lack which cannot be filled. Given the retrospective quality of the
genre of memoir-writing, it is perhaps unsurprising that Adamova-Sliozberg depicts
the moments leading up to her arrest (once she has realised what is going to happen)
in much the same imagery as she does her rehabilitation, although the two events
bookend her experience: “I looked at all these people as if through a glass wall: an
invisible barrier separated me from them.” (“s ramena Ha Bcex Jofel, Kak U3-3a
CTEKJITHHOM CTEHBI: HEBUIMMAs IIPErpajia OT/esisyia MeHs OT HUX ; 12).

Distanced from the loved ones who have lived their lives without them and
perhaps grew up thinking of them as ‘enemies of the people’ (vragi naroda), the ex-
zeks therefore find themselves gravitating, instead, toward people who have shared
in mass traumatic experience. Evgeniya Ginzburg remarries to Anton Val'ter, a camp
doctor she met in Kolyma. Adamova-Sliozberg remarries to Nikolai Adamov, a man
living in exile who has also served time in the camps. Between arrests, the poet Anna
Barkova repeatedly maintained relationships with women she met in the camps

(Healey 2014: 99-100)—and the list goes on.

Conclusion



FORUM | ISSUE 28 14

In women’s memoirs of the Gulag and Soviet prison system, walls are not
represented in the straightforwardly negative manner one might expect. On the
contrary, these barriers occupy a complex and somewhat paradoxical position within
the memoirs. For while the walls keep women physically separated from their
families, their previous lives, and other prisoners, they do not perform their intended
function of isolation with complete success. Rather, the walls become a platform for
friendships and romance as the women utilise them to build relationships with the
people located on the other side. The walls become a means of retaining a sense of
dignity in the face of the Gulag’s unrelenting assault on selfthood and agency.

Of course, not everyone participated—or even desired to participate—in
communication across the divide. Those who did communicate through the walls or
across other barriers did so to differing degrees: the risk for transgressing the
division was great, and guards took measures to impede contact between detainees
in different cells or different zones of the camp. Transgressors could be thrown into
punishment cells for days on end, transferred to tougher camps, or—if seen crossing
between camp zones—shot. Yet even for women who only tentatively communicated
through these divides, the walls provided a significant degree of protection. The
barrier offered a safe distance between the interlocutors and effectively de-eroticised
heterosexual relationships, displacing affection onto cultural symbols which could be
transmitted across the wall. The lack of a barrier, by contrast, often exacerbated pre-
existing power dynamics, causing imbalance, tension, and paving the way for sexual
violence.

Moreover, the walls represent the known. The women time and again become
accustomed to these confines, the routine, and the people with whom they share the
enclosed space—when they are transferred away and taken beyond these limits, they
are effectively thrown into unknown, terrifying conditions. When the women are
eventually released from the camps and rehabilitated, leaving the closed-off and
hostile space behind them, this culminates in a struggle to connect with the loved
ones they left behind and who have changed in the interim. In freedom, they find
themselves confronted with a new, altogether more abstract kind of wall: their
experience has forever distanced them from their loved ones, and they now gravitate

instead towards people who have shared in the mass trauma.
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The innovative ways these women found to connect with people across the divide
speak volumes to the basic human need for interaction, for feeling loved and cared

for, as well as a need to survive (Peterson 179). As Hava Volovich writes:

‘Love, kindness, and caresses were longed for simply to the point of insanity, of
banging your head against the wall, of dying [...] A hand to hold was so needed, so
desired; something to lean on even just a little in these long years of solitude,

oppression and humiliation to which each of us were doomed.’

('IIpocto 10 6e3ymus, 10 OUTHs TOJIOBOM 00 CTEHKY, /10 CMEPTH XOTEI0Ch JII00BY,
HEXKHOCTH, JIACKHU. [...] Tak Hy)KHA, TaK ’KeJaHHaA ObLIa poAHASA pyKa, YTOOBI
MO’KHO OBLJIO XOTb CJIETKA Ha Hee OMEPEThCSI B ITOM MHOTOJIETHEM OJWHOYECTBE,

yTHETEHUH U YHUKEHUH, HAa KOTOPhIEe Ye0BeK ObLT o0peueH.'; 509)

In their search for this “kindness,” this feeling of being understood and loved, these
memoirists did not merely transform the group of women in their cell or barrack into
a familial group (Peterson 181) or otherwise domesticate their environment
(Kolchevska 154). More than this, they employed everything around them—down to
the Gulag’s very architecture—to find friendship, community, and romance. This
persistent act of rebellion is significant not just because of the danger it put them in,
but because of what it says about human resilience, about how things introduced to
sow division can become, paradoxically, a means of coming together. Friendships
formed on the foundation of these Gulag walls shaped the women’s experiences of
incarceration, staying with them long after their release, and becoming an integral
part, years and even decades later, of their camp memoirs. They should not be

overlooked.
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